
Statement – Birgitta Weimer 
 
Like most contemporary artists, Birgitta Weimer criticizes a one-sided, 
rationalistic explanation of the world.  But in contrast to them, she 
integrates scientific-rationalistic models of world definition and transforms 
them through art.  She handles art and science as different-but-equal 
models to define the world. 
 
She subjects the power of reason and the worldview where man is the 
measure of all things, to criticism.  She transforms the image of man and 
connects- rather than contrasts- man with nature. 
 
“Man is not only part of nature but its creator as well.  Here, nature is 
neither the pristine, unspoiled first nature that underlies the aesthetic 
concept of the Romantics, nor the culturalized second nature that requires 
man to be its creator, but rather it is a third nature that takes on a life on 
its own.” 
 
The sculptures and installations of German artist Birgitta Weimer explore 
the growing field of the so-called Third Nature, which is characterized by 
new genetical/technical possibilities and the sphere of global 
communication.  As a contemporary artist, she gives form to the 
increasingly abstract Third Nature, making it tangible and visible.                         
 
She first screens different types of complex structures to find underlying 
principles of order.  She then compares orders within and between 
different systems of perception.  Like German sociologist Niklas Luhmann, 
she sees art as a functional subsystem of communication within the larger 
system of society to code information into forms which other gestures 
cannot. 
 
“The concept of order here does not mean strict and rigid rules, but 
heterarchic, interdependent, constantly changing, self-maintaining 
systems.  The wall installation Circulation, consisting of black steel 
cylinders and flexible red tubing plugged into these forming a circular 
pattern, could be seen as such a system; also, it is one possible 
interpretation of the network which is one mega sign of our time.  
 
Morphogenesis, another wall installation made of 7 cylinders in different 
sizes, is about the evolution of form.  Three-dimensional wall pieces made 
of acrylic glass and vinyl cord reveal a complex network of red lines which 
show parallels to neural nets, blood vessels or electronic impulses.  
 
The latest series of wall pieces called Fluidum and Convolution deal with 
the process of condensation of form by convolution- a process which gives 
form to plants and is used in technical applications. 
 



In Fluidum the structures seem to swim in a non-existent red fluid caused 
by the translucent sandblasted surfaces of the cylindrical vessels.  When 
the viewer is moving in front of these objects the structures dissolve and 
disappear like shadows. 
 
Convolution is a series of circular black reliefs made of rubber.  On closer 
inspection the viewer may be reminded of sections through a body of any 
organic tissue revealing its inner convolutions.” 
 
Weimer defines sculpture: 
 
“Sculpture is descended from the Latin verb for cutting, and this is what I 
do.  These operations, which are of fundamental importance for the 
creation of a new vocabulary, are not based on an arbitrary scheme or 
method; with extreme precision they identify weak spots within seemingly 
hermetic systems, revealing their provisional character, their capacity for 
change and development.” 
 
Vince Carducci, on Weimer: 
 
“In a wide range, Birgitta Weimer constructs models of perception that 
investigate the relation between natural processes and human 
consciousness, the nature in culture and vice versa. As global society 
evolves into ever-more complex systems, her work offers much to reflect 
on” (Sculpture 2004). 


